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Abstract

The purposes of this research are, to explore how American Hollywood film
represents the image of Chinese man, and explore how it represents the male body
and masculinity of Chinese man. It points out, the textual specificity of Shanghai
Noon is, Jackie Chen combines the genre of comedy kung-fu from Hong Kong with
the genre of the Western in America. Jackie Chen is willing to cooperate with the
ideology of Orientalism in American Hollywood industry, and construct the
possibility of mixing up geographical area, racial difference and cultural boundary
for the eastern and western spectators.

Based on the textual analysis in film studies, this research deconstructs and
interprets the filmic text of Shanghai Noon with three dimensions, including visual
aesthetics, gender politics and narrative principles. It finds out, this film
represents the magnificent space of the west in America, and Jackie Chen
constructs quite unique visual aesthetics of comedy kung-fu. The image of Jackie
Chen as a Chinese man includes: feminized other, body performance of masochism,
and the repression of sexuality. Jackie Chen becomes the ridiculous object of
American white through the effect of pastiche and parody, and through making fun
of language game.

Keywords Shanghai Noon Jackie Chen The Image of Chinese Man



the Western

1983 61-62
1971 1972 1973
1977 1978
1981 68
1995 180-181
1981 68-69
1995 177
1981 70-71
1979
1990
1
2002 74
1999

1992 8

2000 1 13 21

1998

kung-fu

Hollywood



Rush Hour

74
2
3
Shanghai Noon 2000
4 6500 5
1500 6
7
Owen Wilson
1500
9 1
1000
11
2 1997
] Rush Hour 2 2000 4 5
14
3 2002 5 30 9
1
4
1999 7 18 25
5 1999 7 18
25
6 1999 1 7
7 Shanghai Knight
2000 4 5
6 1 6 2002
1980
Shanghai Dawn 19
2003 2 11 2
8 2002
2002 5
2
9 2000 5 29
10 2000 6 1 6
1 2000 6 5

1998
2002
8
10

2001

1500
26
2001

007

10



12

13

15

El Capitan

Discovery Channel

12
13

14
14

15

16

Valley

17
18

2001

19

2003 2

2002

14

16

17

18

popularity
12 16 2
1999 1
10
2000 5 2 5/4
2
2000 6 23
Yosemite National Park Yosemite
90
6 20
1999 7 6 26
4 23 2



textual
specificity

19

19 1881
Princess Pei Pei
Kevin
Roger Yuan
Roy Owen Wilson
20
2002 78
1970
1978
1979 1980 A 1983
1986 1989 1990
1995 1996 1997
1998 1998 1999 2001
1990
2 2001 2002
2002
2002 84
19 1997

20 2000 6 4 B 10



rewriting
be represented

image
iconography Orientalism
racial politics 21
1993b
signifier
signified
1993b 142
spectacle of poverty
1993a 9
1998 1900-1930
The Mysterious Dr. Fu Manchu 1929
1998 53

The House without a Key 1926

— 1998
54-55
2000 90
gender politics
2001 115
S. Neale L. Mulvey 1975
Visual Pleasure and Narrative Cinema
body

21 E. Said 1978 Orientalism 1986

Orientalism Reconsidered E. Said

E. Said
I
other



masculinity 22
action movie

23
2001 125
textual deconstruction visual aesthetics
gender politics narrative principle
dissolution
high contrast
low key
1997 18 R. Barthes 1968
signifier
signified Mulan 1998
1993c 125
22 S. Cohan and |.R. Hark (1993) (Eds.) Screening the male: Exploring Masculinities in
Hollywood Cinema, NY: Routledge. Y. Tasker (1993) Spectacular Bodies: Gender, Genre and the
Action Cinema, NY: Routledge. 2001
128

23 S. Craig (1992) (ed.) Men, Masculinity and the Media, London: Sage. S. Nixon (1997)

‘Exhibiting Masculinity’, S. Hall (ed.) Representation: Cultural Representations and Signifying
Practices, London: Routledge, pp. 291-336.



R. Armes neo-colonialism

diegesis — —
extreme long shot eye-level
shot 1881
aerial shot
high angel
1903
1997 10
1997 12-13
1997
108
1997 12-14
360
bird’s-eye view
1997 12-14
long shot
middle shot
1997
10-11



1981 70

obsession
1995 175
1995 2002 90-91 1998
Very well. Perhaps the foreign devils will rid
us of him.
feminized
other



object 1993c 5-6

1998
19
gangster film
be stitched into
carnival
exoticism
ecstasy
R. Barthes
1975 jouissance R. Barthes
2001 125
gazing
freeze shot

spectacle

2002 86-87

10



2001 125

be socialized

This is the West, not

the East.
1930
Charles Chaplin 2002
81
masochism
close-up shot
1997 11
First Blood 1983 First Blood Il 1985
Sylvester Stallone W. Warner
1992
J. Rambo
W. Warner
sadism
W. Warner

11



W. Warner
1981 70
2002 87-90
2002 90
92
24 1980

W. Warner

1996

NG

12

Reaganism

heroism

femininity

narcissism

2002

24



inferiority complex

unconsciousness

manic-depressive

1995 180

1981 71

sexuality be repressed

Kevin

13

R. Jakobson 1988
metaphor



H. Bredin 1984 sub-text

1997 215
S. Freud 1997 267
S. Freud 1927
fetishism symbolic object
desire
S. Freud 1900
dream
R. Dyer 1985 29-30
— penis
S. Freud 1931
1933
4P
textual rewriting
be castrated
non-sexual

14



parody

Musicals
1981 68
1995 176
1996 225-227
hero genre 1986
duality
25
1995
25 Carson City
Colin Eastwood 1999 7

18 25

15



182-183

John Wayne
pastiche

hybridity

spectacle

signifier
content
Shanghai Noon
Noon Gary Copper
High Noon
R. Barthes 1972
linguistic
shanghai kid

parody
locate
cultural
form
scenario
Shanghai

body language

16



1998 54-55

chinaman
chinaman

shanghai

bad direction

no, wrong direction

shalom

1990

2002

1954

Shanghai Dawn

2001 1 13
2000 6 1

17

21

2004

2002



2002 4 23

19

2000 ©6
1996
1995
175-183
1997
1995
1995
1999 7 18
2003 2 6
2000 5 2
2

2001 12 16
2002

1996

7 212-235
1999 1 14
2000 6 5

2002 5 30

2002 5 31

2003 2 11

1992
2000 6 4

1981
1997

2000 4 5
14

1993a
81 4-9

1993b

1993c

1998

2000

2000 1 11

27

6
23
134
47-57
25
20
5/4
2
73-100
10
10
9
1
2
2
44 8-9
B 10
2 68-71
87 122-143
89 122-133
92 49-55
103 89-93

18



2000 5 5 19
2001
115-129
2001
1983
103 58-68
1998
1999 1 7
26
1999 7 6
26
2000 5 29 10

Barthes, R. (1968) Elements of Semiology, London: Cape.

Barthes, R. (1972) Mythologies, (trans.) A. Lavers, London: Jonathan Cape.

Barthes, R. (1975) S/Z, (trans.) R. Miller, London: Jonathan Cape.

Bredin, H. (1984) ‘Roman Jakobson on Metaphor and Metonymy’, Philosophy and
Literature, 8(1): 89-103.

Dyer, R. (1985) ‘Male Sexuality in the Media’, A. Metcalf and M. Humphries (Eds.)
The Sexuality of Men, London: Pluto Press, pp. 1-34.

Freud, S. (1900) ‘The Interpretation of Dreams’, (Trans. & Ed.) J. Strachey, The
Standard Edition of the Complete Psychological Works of Sigmund Freud, Vol.
4-5, London: Hogarth Press.

Freud, S. (1927). ‘Fetishism’, (Trans. & Ed.) J. Strachey, The Standard Edition of
the Complete Psychological Works of Sigmund Freud, Vol. 24, London: Hogarth
Press.

Freud, S. (1931) ‘Female Sexuality’, (Trans. & Ed.) J. Strachey, The Standard
Edition of the Complete Psychological Works of Sigmund Freud, Vol. 21, London:

Hogarth Press.

Freud, S. (1933) ‘Femininity’, (Trans. & Ed.) J. Strachey, The Standard Edition of
the Complete Psychological Works of Sigmund Freud, Vol. 22, London: Hogarth
Press.

Jakobson, R. (1988) ‘Concluding Statements: Linguistics and Poetics’, in D. Lodge
(ed.) Modern Criticism and Theory: A Reader, London: Longman, pp. 32-57.

Mulvey, L. (1975) ‘Visual Pleasure and Narrative Cinema’, Screen, 16(3): 6-18.

Said, E. (1978) Orientalism, London: Routledge & Kegan Paul.

Said, E. (1986) ‘Orientalism Reconsidered’, F. Barker, et al., (Eds.) Literature
Politics and Theory: Papers from the Essex Conference, 1976-1984, London:
Methuen, pp. 210-229.

19



Warner, W. (1992) ‘Spectacular Action: Rambo and the Popular Pleasure of Pain’,
in L. Grossberg, et al. (Eds.) Cultural Studies, London: Routledge, pp. 672-688.

20



