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treaty co-production) -

Miller, Govil, McMurria = Maxwell (2001) E'[J}{‘—]’”QJET?J‘; TR
Y- AR S H@h&%lpvillﬁﬁﬁﬁﬁﬁggﬁ
VB IR VRN Y ’E'g[ﬁv‘p%{ o B} FERLES T S R (- RV
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LETIEIR Y PERY ALV P A E T L R SR JQE"F% |
($- 1990 = & > B3 pJ A B R SRAET I o £ 1990 £ [R1E
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TR PSPV o B 2 B RO - R E
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iﬁ?él&’ﬂ"%f‘ﬁﬁéﬁﬁfﬁﬁﬂiﬁﬁ R R R IA%UIFJIEWF”
57.5% o 2
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ﬁ‘}ﬁ lﬁﬁé}ﬁ (Steil, 1996: 52-56) -

TEAPUUT 0 1098 F AU F%JIH@E?F” 22% |
= o FHBIET) 7% £EE5TS (Miller et al, 2001. 84-85) - F‘ B
F[%{ﬁl‘“ fel R L 1T qulﬂf[@ ’ F'JF['WF"%&IQ%?&%%J{“ i
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I kL= R Miramax 2l £ (il phaRgs iy [
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al., 1997: 106-112) -
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TS L R F Tﬁf’g‘il‘p?ﬂ 7 [fil=" (Baltruschat, 2002; Hoskins
etal,, 1997: 112-113) -

RSB BT o I A SRR EDEIED 0 90 Kallas (
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T ELEIF FH EhE BB [ Vs A e e TRV R g (
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SEPEE VAR B PO R TR A (2 2R g C
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Higr - Eﬁr$#a:ﬁ“ﬁ 2 SR L TR Y, R T
F%{/J (national cinema ) ffsa kL 7\1 EHEESHE J,% o ﬁ(g;}gﬁ,
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TS > (LR SR B S e (-
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i ES FERRRRRY - (U RSB Fuﬁﬁ‘ﬁrﬁn A B
SEPRIVBIRTESY T (E T FTRLI LR (R > b S = L s b
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2004) = 1l E# BRI E P Fﬁﬁ?‘ﬁﬁaﬁ%iﬁﬂ}ﬁlﬁfjﬁyw
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Co-Producing Culture:
Reflections on International Film Co-Production in
the Age of Globalization

Ti Wei"
ABSTRACT

In the context of cultural globalization and Hollywood’s domination in
the global film market, many national governments have adopted
international co-production as a strategy of maintaining and developing the
domestic film industry. Recently, the Taiwan government has also proposed
similar co-production projects. However, the international co-production of
film is not only an economic practice but also relates to a cultural and artistic
inter-exchanges and complex power dynamics. The paper starts with a
critical review of the history and theories of international co-production and
then takes some major international co-production programs and
organizations as case studies in responding to related issues and debates.
Based on the findings the paper aims to provide some suggestions on
Taiwan’s co-production policy.

Keywords: cultural globalization, national cinema, international film co-
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